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ytvaret obrazy se skrytymi

vyznamy, srozumitelné pouze
znalctim a zasvécnym, byla v rene-
sanci, ve zlatém véku malirstvi, ne
zcela okrajova, ale naprosto védoma
praxe. Tato konvence nebyla jisté
dominantni, ale v optice spolecen-
ské ulohy takzvané elitni tvorby
mohla byt mnohem bezohlednéjsi a
lhostejnési k prostému divakovi nez
se ¢asto muZe jevit soucasné uméni
za poslednich ¢tyricet let. Samozrej-
m¢é v predchozich i nasledujicich
etapach historie uméni nachdzime
artefakty symbolické povahy, které
prijimame pouze selektivné, napri-
klad pro jejich rfemeslnou virtuozi-
tu, vytvarnou libost a tvarnost, ale
v jejich uplnosti je vSak nechidpeme.
Vlastné nam nakonec vyhovuje stav-
Ze si miiZeme cokoliv jen pasivné
prohliZet, nic skute¢né nevidét,
protoZe vnitrni poselstvi s jeho
symbolikou se jevi nesrozumitelné a
vzdalené. Pokud navstivime misto,
kde se symbolické vyjevy reprezen-
tuji, jsme vdééni za moznost alespori
pasivniho, relaxa¢niho pozorovani,
za moznost poznavat pouze to, co
jiz zndme a je ndm servirovano v
obalu iluzivniho ptvabu. Tusena
existence dvojitého dna v zasobniku
neditelnych vyjeva, jeho neohra-
nicené hloubky, nAm muze sebrat
posledni zbytky odhodléni k hledani
poztracenych interpretac¢nich klica
a jejich skldddni ve fungujici svazek.
Slovy Johna Bergera:“ ...jednou
z hlavnich forem existence zla je
prehliZeni toho, co mdme pred

" «

ofima...

text - Michal Péchoudek

reating paintings with hidden

meanings understandable only
to experts and the devoted was
an utterly conscious but not com-
pletely marginal practise during
the renaissance. This convention
certainly wasn’t dominant but from
the perspective of the social role
of so-called elite creation could
had been much more reckless and
indifferent towards an ordinary
spectator than contemporary art
over the past forty years may have
seemed. Naturally in the preceding
and following periods in art history
we can find symbolic artefacts
that we accept only selectively, for
instance for their craft virtuosity,
visual liking and formability, but
which we can’t comprehend in their
entirety. Eventually we are com-
fortable in the situation where we
can just passively observe and not
truly see anything because the inner
message with its symbolism seems
to be incomprehensible and distant.
If we visit a place where symbo-
lic scenes are represented, we are
grateful for at least the opportunity
of passive and relaxing observation,
for the possibility to recognise what
we already know and what is being
served to us in the package of illu-
sive charm. Anticipated existence
of the false bottom in the magazine
of unreadable scenes, its boundless
depth can take the lagt remains
of our resolution to seek lost keys
of interpretation and to complete
them in a functioning bundle. In
John Berger’s words: “...one of the
main forms of the existence of evil
is overlooking what we have in front
of out eyes...”



text - Michal Péchoudek

K této ivaze mne privedla
pravé neddvnd navstéva v ateliéru
malire Pavla Prikaského. V jeho
aktudlnich zatisich a pohyblivych
obrazech vzniklych ve spolupraci
s Miroslavou Vecerovou, pozoru-
jeme predméty v podobé iluzio-
nistickych rekvizit nebo schémat
odkazujicich ke konkrétnimu triku.
Mezi témito ritudlnimi pfedméty
dominuji ruce jako nastroj uchopo-
vani a také dalsi, zddnlivé v§ednéjsi
motivy. DuleZitou latku, ke které
se Prikasky vraci ¢asto, predstavu-
je bila kosile s limeckem nipadné
pripominajici liturgické roucho. V
obrazech se v§echny predméty jevi
jako zarikavaci formule a nezbytné
ritudlni prostredky k praxi, kde se
proménuji véci prirozené a nadpri-
rozené. Predméty jsou zobrazeny
jako fragmenty stop odkazujici k
nepritomnému celku, k udalogti, jez
minula nebo snad dokonce k osobé,
na kterou se dlouho a trpélivé ¢eka.

This reflexion was inspired by
my recent visit to Pavel Prikasky’s
atelier. In his still lifes and moving
pictures created in collaboration
with Miroslava Vecerova we observe
objecs in the likeness of illusi-
onist stage property or schemes
referring to a specific trick. Hands,
the gripping instrument, dominate
amongst these ritual, seemingly
rather ordinary, objects. An impor-
tant topic to which Prikasky often
returns represents a white collar
shirt that strikingly resembles a
clerical garment. In these pain-
tings all the objects appear like an
enchant formula and essential ritual
tools for practice which turns natu-
ral things into supernatural. Indivi-
dual subjects are portrayed as traces
referring to an absent entirety, to
an event that passed, or even to a
person that has been long awaited.

No. 1
»Ze série Dvojité dno”

akryl na pldtné / acrylic on canvas
110 x 90 cm, 2013



text - Michal Péchoudek

Pavel Pfikasky dokdZe udélat
v podstaté s minimem malifskych
prostredkil obraz hluboké symbolic-
ké povahy, ktery paradoxné svadi k
pouhému prohliZeni. Kvalita jakési
dvojakosti posledni dobou vyrazné
prostupuje obrazy tohoto autora
a jeho malifskym myslenim. Na
jednu stranu se Prikasky spoléhd na
strizlivé priznané malirské stopy
a maximdalni kompozi¢ni prehled-
nost obrazu. Na druhou stranu na
svych pldtnech zobrazuje predméty
¢i vyjevy, které ve vztazich repre-
zentuji iraciondlni ozvénu hlubsi
symbolické sféry. Princip dvojakosti
Prikasky vklidd mezi jednoduse
oznacené téma obrazu, respektive
srozumitelnost motivu a jeho né-
sledné zamlZeni. Obrazy koncipuje
jako rozostfené a nediplné pohledy
se sniZenym stupném kontrastu,
c¢asto na hranici optické viditel-
nosti. Typicky je pro tohoto malife
femeslny dumysl a postup, jak Ize az
na samu hranici libeznosti zhodno-
tit svételné plastické moznosti tenké
a témér monochromni malby na
bilém platné. Symbolika jeho stylu
malby poukazuje na dvoji, stinovou
existenci véci v jemném, freskovité
barevném spektru. Popredi splyva
s pozadim, predméty se v jakémsi
prerusovaném pohybu objevuji nebo
mizi.

Pavel Pfikasky creates pain-
tings of a deep symbolic nature
with the minimum of painting tools
that paradoxically attracts mere
observation. Recently a quality
of duality strongly pervades his
paintings and his thinking. On one
hand, Prikasky relies on soberly
assigned painting traces and the
maximum compositional clarity of
his paining. On the other hand, he
depicts objects or scenes which in
their relations represent irrational
echoes of a deeper symbolic sphere.
Prikasky places the principle of du-
ality within a simply labelled topic
of a painting, or rather within clari-
ty of the motive and its subsequent
bedim. He frames his paintings as
blurred and incomplete views with
reduced contrast often on the edge
of optical visibility. Craft ingenuity
and process in how to appraise the
potential of light texture in ¢4n and
almost monochromatic painting
on white canvas is typical for this
author. Symbolism of his pain-
ting style points to a dual, shadow
existence of things in a soft fresco-
like colour spectrum. The forefront
blends with the background, objects
are disappearing and reappearing in
somewhat broken movement.

No. 2
,Ze série Dvojité dno*

akryl na pldtné / acrylic on canvas
50 x 42 cm, 2013
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No. 3
»Ze série Dvojité dno”

video
Pavel Piikasky / Miroslava Vecerovd, 2013
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No. 4
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
100 x 120 cm, 2013
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No. 5
»Ze série Dvojité dno

akryl na pldtné / acrylic on canvas
50 x 80 cm, 2013
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No. 6
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
107 x 107 cm, 2013

Is

No. 7
»Ze série Dvojité dno

akryl na pldtné / acrylic on canvas
35 % 40 cm, 2013



No. 8
»Ze série Dvojité dno*

akryl na pldtné / acrylic on canvas
250 x 200 cm, 2013




Tusena Anticipated
existence existence
dvojitého dna of the false
v zasobniku bottom in the
necitelnych magazine of
vyjevu (...) unreadable
nam muze scenes (...)
sebrat po- can take
sledni zbyt- the lagt
ky odhodl- remains of
ni k hledani our resolu-
poztrace- tion to seek
nych inter- lost keys of
pretacnich interpretati-
klica... on...

No. 9

»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
19 70 X 90 cm, 2013
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No. 10
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
35 % 35 ¢cm, 2013
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No. 11
7. g «
»Ze série Ulomky

akryl na pldtné / acrylic on canvas
35 % 30 cm, 2013



»Ze série Dvojité dno“

No. 12

akryl na pldtné / acrylic on canvas
40 x 60 cm, 2013

No. 13
akryl na pldtné / acrylic on canvas

35 % 35 cm, 2013

No. 14

akryl na pldtné / acrylic on canvas
28 x 20 cm, 2013
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fragmenty traces
stop od- referring to
kazujici an absent
k nepritom- entirety, to
nému celku, an event
k udélosti, that passed,
jez minula or even to
nebo snad a person
dokonce that has
k osob¢, been long d
na kterou awaited.
se dlouho
a trpélivé
Cekd.

No. 15

»Ze série Dvojité dno”

akryl na pldtné / acrylic on canvas
25 25 x 130 cm, 2013
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No. 16
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
35% 40 cm, 2013
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No. 17
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
50 x 70 cm, 2013
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»Ze série Dvojité dno*

No. 18

akryl na pldtné / acrylic on canvas
50 x 40 cm, 2013

No. 19

akryl na pldtné / acrylic on canvas
100 x 120 cm, 2013



V obrazech In these
se vSechny paintings all
predméty jevi the objects
jako zarika- appear like
vaci formule an enchant
a nezbytné formula and
ritudlni essential
prostredky ritual tools
k praxi, kde for practice
se promeériuji which turns
véci priroze- natural
né a nadpri- things into
rozené. supernatural.

No. 20

»Ze série Fotograf”

akryl na pldtné / acrylic on canvas
31 75X 75 cm, 2013
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No. 21
»Ze série Dvojité dno“

akryl na pldtné / acrylic on canvas
25 x 25 ¢cm, 2013
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No. 22
»Ze série Dvojité dno

akryl na pldtné / acrylic on canvas
40 x 35 cm, 2013



No. 23 No. 22
»Ze série Dvojité dno“ »Ze série Dvojité dno“
akryl na pldtné / acrylic on canvas akryl na pldtné / acrylic on canvas

34 60 x 80 cm, 2013 35 35 X II1O cm, 2013






No. 25
»Ze série Dvojité dno“

video
Pavel Prikasky / Miroslava Vecerovd, 2013

No. 26
»Ze série Dvojité dno

akryl na pldtné / acrylic on canvas
38 39 ?x ?cm, 2013
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2005-2012

2011

2014

2013

2011

2014

2014

2013

2012

2011

2010

2009

2008

2007

Pavel Prikasky

*18.11. 1985

studium/education:

Akademie vytvarnych uméni v Praze, atelier Grafika 2 Vladimira Kokolii a atelier novych medii
Markuse Huemera / Academy of Fine Arts Prague, Vladimir Kokolia studio, Markus Huemer New
media studio .

Studijni pobyt Erasmus na Middlesex University v Londyné / Studies at Middlesex University
London (Erasmus scholarship)

Samostatné vystavy/solo exhibitions:
Dvojité dno/False Bottom, Aost/guest: Miroslava Veletova, curator/kurdtor: Michal Péchoudek,
The Chemistry Gallery, Praha/Prague

Dil prvni: Jazyk krajiny, s Miroslavou Veéefovou / Part One: Tongue of Landscape (with Miroslava
Vecerovd), Festival Fluidum-Endgame, Gallery K4, Praha/Prague

Ulomky/Fragments, Prague Art & Desing, Praha/Prague
Fotograf/Photographer, galerie .D.A, Praha/Prague
Cut & Paste, Tom4s Predka a Pavel Pfikasky, Galerie AVU, Praha/Prague

Spolecné vystavy/group exhibitions

O zidli/About the Chair, 9. Biendle fotografie a vizudlniho uméni Liége/9TH INTERNATIONAL BIENNIAL
OF PHOT@RAPHY AND VISUAL ARTS — BEGE, BE

NiZ§i napéti, Pavel Prikasky, Jan Chlup, Vladimira Vecefov4, David Heldn, Trafo Galerie, Praha/Prague

Recent Work by Artist-Bleisure Island/Interior ecosystems, with Miroslava Vecefov4, Autoitalia South East,
Londyn/London

Ruka ruku myje, Galerie Aula, FAVU Brno

Diplomky 2012/ Thesis 2012, Vybér z diplomovych praci erstvych absolventtt AVU (Praha), FAVU (Brno), FU
OU (Ostrava), The Chemistry Gallery, Praha/Prague

Koncentrat V./Concentrado V,, ,,A4“ Galeria Apis, Rio de Janeiro, Brazilie,
Koncentrit V., ,,A4“ Galerie Crux, Brandys nad Labem CZE
“... and you will know us by the trail of bread”, KARAT, Kolin nad Rynem/Cologne, GER

ART PRAGUE, XI. ro¢nik veletrhu sou¢asného uméni, Vystavni siti Mdnes / ART PRAGUE XI. International
Contemporary Art Fair, Mdnes Exhibition Hall

REKCGNICE, s Janem Chlupem, Galerie XXL Louny

Koncentrat IV. ,,made by readymade” part 2/2, Chemistry Gallery, Praha
Koncentrat IV. ,,made by readymade” part 1/2, Galerie Crux, Brandys nad Labem
Transgression, Exhibition of video and media art from Czech Republic, Hongkong
ARSkontakt, Galerie Dolmen, Praha

Mémy Grafiky2, Al§ova jiho¢eska galerie Ceské Budéjovice

Visual Pleasure, Petr Skala, Matyas Chochola, Pavel Sterec, Gabriela Jurkovicovd, Lukas Valka, David landa,
Pavel Pfikasky, Galerie AVU, Praha/Prague

EARLY MEIPNS 2009 International student Film Festival Bratislava, genre video
Rozkvetlé mléko, Toma4s Jetela, Pavel Prikasky a Jan Chlup, Galerie AVU, Praha/Prague
Skanddl, vystava ateliéru Grafika2, Galerii Sypka, Valasské Mezifici

Kokolia a druhd grafika, vystava Vladimira kokolii a studenti atelieru Grafika2 Akademie vytvarnych uméni
v Praze, Galerie Sternberk

Avui8, AVU, Veletrzni paldc, Narodn{ galerie, Praha/Prague
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2011 - present

2005 - 2008
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2013
2013

2009

2014

2007

2006

Miroslava Vecerova
*31.05.1985

studium/education:

Novda Média IT (vedouct ateliéru Anna Daucikovd, asistent Jana Kapelovd), Akademie
vytvarného uméni v Praze / New Media II (artis? prof” Anna Daucikova, assistent Jana
Kapelova), Academy of Fine Arts in Prague

Magistersky program, ateliér Fotografie (vedouct ateliéru Aleksandra Vajd a Hynek Alt),
Vysokd skola uméleckopriimyslova v Praze / Ma Photography (artists prof- Aleksandra
Vajd and artist Hynek Alt), Academy of Arts, Architeture and Design in Prague

Bakaldrsky program, ateliér Fotografie (vedouct ateliéru Martin Newth), University of the
Arts London, Camberwell Collage, Londyn / Ba(Hons) Photography (artist prof’ Martin
Newth), University of the Arts London, Camberwell Collage, London

Samostatné vystavy/solo exhibitions:
Daphne a Meandr, UKG, éesky Krumlov

Daphne a Meandr, Galerie 209, Favu, Brno
Pracovi$té / Workplace (with Viadimira Vecerovd), Gallery AMU, Praha/Prague

Dvojité dno (host na vystavé Pavla Prikaského) / False Bottom (as an invited guest artist to a
solo show of Pavel Prikasky), The Chemistry Gallery, Praha/Prague

Dil prvni: Jazyk krajiny (s Paviem Prikaskym) [ Part One: Tongue of Landscape (with Pavel
Prikasky), Festival Fluidum-Endgame, Gallery Ky, Praha/Prague

Rhyme (s Barborou Fastrovou), Mezi Znaky Fotograf Festival / Rytme (with Barbora Fastrovd)
Gallery Nika, Praha/Prague

Camera Familia, Post Gallery, London

Spolecné vystavy/group exhibitions

Locomotion Artists’ Moving Image Festival, Locomotion, London, 2013
Byt & nebyt /, To Be or Not To Be, Gallery AVU, Praha/Prague

Kurz proxemického tance / Lesson of Proxemic Dance, Gallery AVU, Praha/Prague
Recent Work by Artist-Bleisure Island, Autoitalia South East, London
Baba Toure: Zahradky, Gallery K4, Praha/Prague

VIP@HIOSC, Chisiniu, Moldova

Hunky Dory, Gallery Futura: Karlin Studios, Prague

Videokemp, Gallery Entrance, Prague

Krajina, Skrz na Skrz photography festival, Prague

Metamorfeliery (with Iveta Schovancovd), Gallery K4, Prague

Central Space, Central Space, London

Hail to Whatever surrounds you, Sasson Gallery, London

Hail to Whatever surrounds you, Ritzy cinema, London

Home, Curzon Cinema , London

Secion, Nolias Gallery, London

Parallels, Blue Elephant Theather, London



Michal Péchoudcek

Pavel Kubesa, Pavel Prikasky
Alzbéta Bartova

Miroslava Veéerova, Pavel Kubesa
Pavel Kubesa, Klara Bartova
Karel Prokes$

Trajan Pro, Calendas Plus

?

Publikace vyddna u prileZitosti vystavy
Pavel Prikasky — Dvojité dno

Hos?: Miroslava Velerova

Kurdtor: Michal Péchoucek

ktera se konala od 30. 1. 2014 do 28. 2. 2014 v The Chemistry Gallery.
wwwithechemistry.cz

Projeket podporili:

m melser
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